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The Sultan of Slide

teadlily om the rlse in Eastern Canada is quinfessential slide
blues guitarist, John Campbell (aka: Campbelljohin), whi
has an impressive thirty-vear career under his belt. The
veleran musician Campbellbohn is armied with acoustic,
electric slile, pedal stecl, lap sted, and Dobro style res-
afdlar guitars and is receiving loads of industry recognition acrass
Canada and Ewrope. His new album, Weighe of i World, slated for
Canadian release in September, is flavoured with diverse blues, rack,
country and roots sounds,
Upan his retarn from playing
a couple of shows in Alberia, [
cafch up with lohn at kis home
studin in  Colby 'I..i".JF‘I: MNova
Sootin. lohn recollecs abour his
early days growing up in Sydney
River, Cape Breton leland and E'i“
points what kooked him onte the
blues. “The shufile groove jus
simply tarned me on,” he admits
“I remember hearing The Allman
Brothers *Staiesborg Blees' which
'-'\-'.m]l:l.ll:ul:ll:. o of Bhee fErst times
1 really heard a pure and tradition-
al shuffle”, Around the age of four-
teen, Campbellpohn picked up his
dad’s acoustic. "My firs experience
with the Blues was through ithe
rock hamds of the time, Holling
Stones, Led Zeppelin, and the
Beatles”, he recalls, Geoige Harri-
o plaving & sunburst Gibzoa hol-
oy influenced fohn 1o save
ugr enough money 1o bay o guitar
of his o ™1 think it was called &n
Eninperadin,” he reftecis, “but | later
realized that it was a copy of a
Gibeon 3355 When John was
emploved 21 the Sydney Steel Plant bhe took it up a notch and bought a
Crbon Les Pal. " Then [ thought | was really imporcam, be chuckbes.
Camphbeiljiohn began 1o gip the local wene and bosrowed licks
from his carlyinfluences BB Eing, the Bolling Stomes, and Deep
Purple. Az the age of twenty he had the buming passion o play the
guitar and hit the road, He notes, "At a certain stage of touring | real-
teed [had 1o make records; after all, it wias what 1 abways wanted 1o da”,
Hy the lute 1980% be met his wife o ba, Carrie, and moved o
Drartmouth, Nova Scotis, where he made his first record How Does It
Feel? With the successfual follow-up, Hook, Slide, and Simbker in the fall

conbnued on page 23 =

By  Par Andréw Herygers
Transkation / Traduction : Genevidve Hébert
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san Campbell (alias CampbelBohn}, le guitariste shide de blues

par cacellence, et en pleine ascension dans b Cansda maritime

VO ne impressonnante cammiténe de enie ans, Le svusiclien

VERETaT IZL.|.||1|=-":rr'__i|rE1|:.J s attirad] coamplet de guilbares; sociis-

1 ]"-I‘.-'i-.'q‘ TFmM]L e alide, pedal steel, lap stee] ainsi I.il_:nr-c!l,'\-i EuBapes:

| B résonateurs de syle dobso. 1| est reconnu dans V'industrie de L

| musigue & travers b Canaila ¢t en Burope. Son noovel albuem, Weight uf

the Worid, quil devrail sordr en sepembre au Canada, revét divers

woenls de musique blues, mock,
LOUnEry ol ok

Apris deux spectacles o Al
berta, s pu contaoer ok ding
s sisdio mason dans le village de
‘"I'I.h:n' en Mowvelle-Eosase. John
dodt s2 remémorer sen enfanee A
Sydney River sur I'he du Cap
Breton pour identifier oo qui 'a
et ow du bloes. @ &é& lit-
timibemnent séduit par e shufle
grosee, e admet=ill = e me souviens
gue jécoutas “Satesboro  Rhies”
des Allman Brothers, qui dtadl
probablement le premier shulffle
tradlitionnel of authemique que
i'entendads. > Ausour de Pige de
fquatoree ans, Ca |'|'|J'||_'u_":_':|_|-:1|i d
emprunid la guitare acoustique de
sl pive, «[al e ma presmbre
experience du bhees en doautant bes
Eroupes  pocic de I'.r-_'u-.:'||-.f: |y
Rolling Stones, Led Zeppelin et les
Peeatdes s, dat-il, fL:nlE: Harrisan
avait une guitare Gikson Sunburss
aved une caisse de résonance, ce oqui
mcita fobn & mettre aseer d argent
de cilé pour sacheter sa propre
guitire, s e cros que Cétdl une
Enmyperador, mais plus tand je me suls aperqu que ' @ait une copied’une
Cehasn 335 Larsque fobn fut embauché i 'sciirie de Spdney, il visa
um eran plus haut en achetant wne Gibson Lis Paid, = La, i'_'|_|_||-||.'||,pzr.;|.j:-\,
WTFLTEN L & e Sentir impartant, = dit=i en riant.

Campbelljohn conumenga & s démamuer sur la scéne locale en
CINPIUNCENE £es iy & e premieres infuenoes comme BR hing, ks
Halling Stones of Deep Parple. & vingt ans, il voulait seu el jouser
e de la gurtane et partir sur & route. 0 observe: « & un moment Sormd
en fodarmde, fal réalisé qu'il me fallait enregstrer des disg ues: spris 1ous,
i'avais toupours voulu Sadee ga.=
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{basz) whe once backed the influential Matt Minglewood, Additional
musicians inclede Bruce Altken on drums and Bd Waods on bass,
Anather MNova Scotian hero was Canada’s "Prime Minlster of the
Blues™, Dutch Maian. “Sonny Iangrrl'. was also a |‘|I|F_|.! mbuence on
me, John says. “To my knowledge, he almaost angle handedly devsl.
oped this new technique of slide guitar known as ‘Behind the Slide’ 1
remember hearing it on his records and Ihin!-cil:s what the hell iz he
doing?!” Campbelliohn adapted Langeth's technique 1o his own play-
img and it is the musical inspiration behind the hometown tune
"Sydney Steel’, which herically harkens back 1o his early days at the
Stee] Plant,

With the financial challenges of touring with a full band,
Campbelljohn has chosen to adapt, He explains: "In the old days you
would have a core band and travel the country, I trv to keep a core
band but it depends on the venue and location, I've also come 1o find
that playing solo is a lot fun and brings a whole different perspective”.
Acoustic dynamics and the intricate sounds of his picking technique
keep the rhythm while also playing melody. At the heart of his salo
shovws are his square neck and round neck resonator guitars modified
with Quarterman comed & Humbuecker |:li|.'5-cupn

His workhorse guitar when tousing with the o i3 his mid aght-
ies Fender American Standard Strat with a Hipshot Trilegy bridge for
chamging tunings on the fly. “Except for some selected tours,” be savs, 1
stick with 2 mid cighties Mesa Boogie Mark 3 combo amgp that [ send
MID] program changes for channel switching to different modes.”

Campbelljohn's lavest obsession s the pedal steel. For the past six
years he has been hard at work developing his technique, only recent-
Iy introdiscing it to his live shows, “The Pedal sicel is really sweet for
melodies and lush chord changes™, he savs. He is also equipped with a
sixty-nine Fender Tele with a Brent Mason type of med, a solid

conterased oo page 26 <
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musiciens comme Brce Aitken & la batteric ef Ed Woods & la basse, se
posgnent ;urfnip. i e, U autre héros ndo-éoossais de fohn est Dutch
Mason, surmommé =le premier ministee canadien du bliees=. « Sonny
Langeth & aussi eu sur meod une influence majeure, = précise John, « e
dirais quil a développé & lui seul la nouvelle technique de guitare slide
conmue sous |'expression Befind the Slides. Je me rappelle d'avedr
BoOUlE seg dm]l::—.: en me dsant ruels comrent arrmae-r-f .rlrrﬂ|£|.-|'.'.e' o

souf ¥l Campbelljohn a adaped la cechnique de Langeth 4 son propre
jew, ce qui a inspird la chanson & caractére bocal «Sydmey Steels, qui
Evouque avet lyrisme le temps od f tavaillaig 3 laciénie de Sydney,

Devant le défi Amancler de partic en lourmée aved le groupe ad
complet, Camiphelljichn a choisi de s'adapier, 1 expligue: = Autrefods, je
'.'ng.':_ul.':isn toaipouirs aved les mérmes mudcens, | emaie o s |:I|.'t:.'|nln.'r
les midmmes musiciens, mais maintemsnt je madapte par rapport du lEa
du spectacie, I'en suis venu i la comchiesion quie de jouer solo Feut dere
arnusant et que cela ouvee une toul autre perspective = La dynamique
acoustique ef bes subtilités de sa technique de picking assobent le rythme
tout en apportant la mélodie. Mous le retrouvons lors de ses spectacles
accompagné de ses guitares i plsonabeur & manches carré e arcandi
maclifides aver des obnes Cuarterman & des pick-wps Humbacker,

Sa guitare principale en ournde avee le trio &1 b Fender American
Standard Strat des anndes 80 munic d'un pont Hipshot Trilogy qui lu
perenet d'accorder en tout temps s guitare comme il le souhaite,
« ['utilise presqgue towjowurs en tournée un ampli Mesa Boogie Mark 3
coeribs q ui date du milien des années B .||,||:||.|..'| Temvode des medibca
timns & teavers la prise MIDI pour changer de canal &t de mode, s

La dernitre ohsession de Camphbelljohn et la pedal steel. Depuis six
ans, il travaille fort pour développer s technique qu'il o intégré & ses
concerts ot réoemmienl. = La pedal steel s préte parfaitement aux
métadies o aux accords riches,» précise-t-il, John posséde aussi une

suite & la papge 27 =2



miahogany body lap steel, Godin scosssic, o

lapanese Square Strat, 1k-<tring nos-pedal el

gleel, amd Laracey Gestriz gl

a sang calls for it

Campbelljohn explains, "1t a thrill 8o make records and at the

SAIMsE 1Lm0e 10 13 & necessary (o0f 10 gt 0 Ihe andsence. [n Canada, ['ve

o7 Sream SEaCK oul of Monsreal. He

15 expecially excited about the nes

st sepied wath blues artisi §

available |8

Canadsan audsences,”
Thee mima
cars. Filled

thirteen-track COD, Wieph? of 8he Workd 12 2 treat o the

with I'fl"\-i'-l.' arnd Muid play TEE,. g bl demansirates a
commanding maitery of hit wools of th Wimghr of the Worlid
wai mastered by Peser Harenberg
“Autobahn John" a griny riff blues rock

oo, the tune "iWe ;_!;l'.l of the Warld™ real

no ok off wiih

winding with tasteful

E WS :., I
will appreciate an acoustic sover of “Mitacape) D) and a
dreamy steel ver £ Little Wing". His fine pickis
cd wilh tastetul brushwork by Bruce Ajtkes
*Thaa’s [ust Fine™, while bassist Broce Moone |
the resurrected favourite, “How Does It Feell™ 5
“Mate I'm Just O%d  Fashioned™ are com

vl

I.'.'-|'I,'-l|.*-:.||-\.l|'.|'=':- lvrical heks. And there's maoge.
Campbelloan offers advice: "Bazically, vou ¢
hard and sometimes with a Livtke luck vl

the Ladder™. The real AECICL Lik |||-. BUDCERS 13 [Ty LECaklon,

and commiiment o re-invent himself 'C_.|-.'|-"'-_':; i, the Road
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Perder Tele 9 maodifide dars ke g
joRL, L Fustare acoystigue Godin .
Squire Sirat japonaise, une non-pedal stee] 4 10 cordes, ne lap %

!';'_|':-- &1 ne |J|: steel Lasacey & 6 cordes.. jusie au cas o celles-ci

Camphellpohn ajeune, « Madore fuire des disques, mals je sais anss
comsckent quil et ndosssaiee d"érablis un comtact aves le public, Je viens
powat juste de signer aves Pagent de musiciens de blues canadien Brian
Slack de Mamtréal [l et trés emballé par le lancerment du nouwvel album
au Canida. s

Le CD de tresre chanions Weight of the World et un baume pou
I'eretlle. Le jou v est prics et fluide et Campbellichn démonire ume wir

lable mafirise de ses instramends e de 2on art, taf fine Wa

aves be riff de

§
s de tres bors SO0E ST

masterst par Peter Harmberg (d'H:

ues rock abrasif «Autobahn John

ndon « Weight of the Worlds, tandis que les fans appeddienant le

reprises acoustiques de = Mississippl Chaeen = et la version steel Shénée

de = Little ".'.'..I:\{ . Le |'-\.:-\.i| ¥ I fins o & M b Lol 4= g [ ':|||_'|:.|'. e b e e
i

balais de Bruce Ajtken g dir b rvohomsd sk = TRaCs st Fres, Le

bassiste alouie un ['l'iil O TERENE H1H SAHOCES PERsis iné de = Hiow Daes s

Feel? s Les harmsomnics soul sur < Mavbe 1'm Just Old Bashioneds son

aussi triw bien accompagndes par les acoords lyriques de Campbelljohn,
Ft plus encore

Campbelichn n'a gu'un consell & denner: « 11 fan travailler for
pariods, mais avec un peu de duance, on areve 3 soffler un peu enire
dewx grimpdes sur échelle du succks = Lacl de s .
la persévirance, le divauement el 1on engagermnent i foujours s o

venier. Campbelionn, ke guerser moderne; a tout powr i o1 nows

a sucoks réside d

devrions encare entendre parler de lui longtemps. @
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