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e GET STONED!
: , _PLAY'15 OF
KEEF’S
CLASSIC
ROLLING
STONES
RIFFS!

L ‘SUMMER CHOPS
* SHAPE-UP WITH
PROG PHENOM
JOHN PETRUCCI

EXCLUSIVETESTS!
FENDER ERIC JOHNSON
STRAT, NEW SCHECTERS,
VOX CODLTRONS, AND
SCION XB [YES,YOU READ
THAT RIGHT)! i
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138 Lucust oD% GUITAR PLAYER

GITANE DG-300 MODELE
JOHN JORGENSON

T THOMPSON

Gerting a great player involved with a Euis
tar's design wsually always | all hand-
samely for both the bui ard the end
user. A case in point is ;
recent  ass

Instruments, makers of the Gitane seres of
vifitage-Selmer/Macaferri-style  guitars. In
case you didn't know, Jorgenson—whose
extensive list of touring and recording cred-
its inclodes the Desert Rose Band, Elion
Jahin, and the Hellecas —i% & world-class
Djange Reinhardt soylist. In Bsct, with the

recend rebease of his new album, Franco-

rl|.1'| :r:b- S

Litane DG-300 incorpors
i featwres and modificatic

ron after its intreduction in 1934




(For more on the Selmer/Macabern story,
see our review of the Gitane DG=250 and
DG-500 gudcars in the January "04 GP.)

L AGEHNSOMN DETAILS
From a purely visual standpoint, the
Chinese-made DG-300 grabs the eye with
its beawrifully figured Brazilian rosewood
back and sides. How can a guitar that
streets for under & grand feature such rare
and expensive 1one wood? Well, for one
thing it's laminated—which is no big deal as
original Selmers also used laminated rose.
wood construction. Secondly, the wood is
harvested from reclaimed stamps, which
sepms pretty oool from an environmental
standpoint. Jorgenson says thay the rose.
waad mellows the tone slighaly. & quality he
obviously desired after reparting thar his

|_-|.15||-|_--|~q_uj||_1| DG-250M coubd be “a little
harsh at times.”

The cosmetkcs on the DG-300 are ravish-
ing. Tomolse-style bindings with inset lines
of precisely mivered colosed-wood are care
fully applicd arownd the wop, back, and cut-
away-dide of the neck joint, while black
binding is used for the fetboard and end
piece. The soundhole rosete is comprised of
a tortolse fng-and-square inset surrounded
by lines of dark wood, and the classic-style
starnped brass allpiece also sports a tortoise
black inlay. (Juse o be clear, what I'm calling
“tortoise” is indeed a plastic marterial. )

Jorgenson alse requested some changes
that would affect the wonal response of the
guitar, including the use of lighter bracing
under the top. "1 had nastéoed how small the
braces were inside my 1942 Selmer” says
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Jorgenson, "and [ imagined that smaller
braces would alio let the DG-300's wop
vibrate more and produce a fuller and
sweeter tone. Also, as with the Selmer, the
ingide of the body cavity is sprayed with a
light finish, making it less prone to taking
on moisure, which can change the action
and playabiliny—especially when the guitar
is going o travel a lot, as mine do.”

Besides urilizing a rostewood-faced
open-headstock, the DG-300's neck—
which is panterned on Jorgenson's Dupont
guitar—fearures more of a “U~ shape with
straighner sides than thar of the DG-250,
Jergenson also requested a slightly thicker
frethoard in order 1o accommodate the
vintage Stimer magnetic pickup (the ype
used by Djange) that he attaches o the
end of the fretboard. According o
Jorgensen, this also increases neck rigidi-
1y, and makes for a steeper string angle
from the brl'.lgd:' to the ailpicce—which
creates mofe downward pressure on the
bridge, driving the top harder and result-
ing in mose fullness and projecticn,

BRAHD OF GYPSIES

All of these details add up ve making the
DG-300 perhaps the most enjoyable of che
petite-bauche Gitanes, lis shallower neck
profile certainly makes it feel fess like an
exotic French guitar from “30s, yer you seill
get all the advantages of the exvended
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scale—ie. an increase in string tension
that mot ondy lends icselfl o hard strum-
ming and picking, but also helps elicic the
uniquely punchy mids and snappy wreble
that are signawure elements of Django’s
wne, Compared to a standard rosewosd
DG-250, the 300 zounds: warmer overall
with an extended low-end response and
less wendency to pierce on the treble
strings. [t's still a great guitar for Gypsy-
jazz shredders, but a singer-songwriter
could fzel right at home with it, too. | also
prefer the 300°'s side-mounted runers,
which not only lock fantastic, but are also
casier rning=—thanks to their smooth
gears and large ivorcid buttons

With its outstanding quality and high
degree of player friendliness, the DG-300
1% a great choice whether you're 4 Django
dilettante or seasoned pro like Jorgenson,
His knowledge, experience, and ability to
tranglate what he Bears into construction
terms have helped make the DG-300 a
prize ifstrument that combines boutique-
style tonal response and playability with a
look that’s simply off the scale. A measure
of any great guitar is when It sccomplish-
ef its primary objectives while incorporat-
ing elements that allow it to stand oue
from other instruments in ks class. The
Fact that the DG-300 does this—and does
it for such a cool price—earns it an
Editors” Pick Award, %
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